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BULLETIN 



OF 



THE AMERICAN ART-UNION. 



Vol. II. JULY, 1849. No. 4. 



One number, at least, of this publication will be issued every month. It is intended 
to contain a descriptive catalogue of the works purchased, critical notices, extracts from 
foreign periodicals, and interesting items of news in relation to the Fine Arts. A wood- 
cut vail generally be given. 

The Bulletin will be furnished gratuitously to Honorary Secre- 
taries AND TO THOSE MEMBEKS WHO, AFTER PAYING THEIR SUBSCRIPTIONS, 
SHALL ASK FOR IT AT THE DESK, OR SIGNIFY THEIR DESIRE TO HAVE IT FOR- 
WARDED to them by mail. To all others, the price will be six cents per number. 



DISTRIBUTION OF THE ENGRAVINGS AND "TRANSACTIONS" 

FOR 1848. 

The distribution of prints from the Engraving of " Queen Mary signing the 
Death Warrant of Lady Jane Grey" and of the " Outline Illustrations of Rip 
Van Winkle" commenced on the first day of May last. It has been conducted as 
nearly as practicable in the order of the receipt of subscriptions. 

The Committee have made arrangements by which the printing of the plate has 
been materially expedited ; and the Engravings, Outlines and "Transactions" are 
now ready for delivery to all the subscribers of the year 1848. 



THE PROGRAMME FOR THE YEAR 1849. 

The subject of the engraving for the present year is " Youth," being the second 
picture of Mr. Cole's celebrated series of the " Voyage of Life." It will be exe- 
cuted by James Smillie. 

Each member will also be entitled to a volume of Etchings, similar to the 
« Rip Van Winkle." The subject of these Etchings, is Mr. Irving's tale of the 
" Legend of Sleepy Hollow," and the work will be entrusted to F. O. C. Darley. 

The Medal will be commemorative of Col. Trumbull. 

Twenty copies in bronze, twenty-two inches in height, from a Statuette, by H. K. 
Brown, illustrative of Indian character, will be included in the distribution. 



THE CHOOSING OF THE ARROW, 

THE BRONZE STATUETTE FOR THE MEMBERS OF 1849. 

We have the gratification of presenting, with this number of the Bul- 
letin, a drawing of the Statuette in Bronze, of which twenty copies are 
to be distributed among the members of the Art-Union for 1849. The 
model for this Statuette was made by H. K. Brown, of whose genius 
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we have often had occasion to speak. It represents a young Indian 
hunter watching the effect of an arrow which he has just discharged, 
while he holds the bow in his left hand, and draws with his right 
a second arrow from the quiver. It is this latter part of the action 
which gives the designation to the Statuette. Notwithstanding the im- 
perfect idea of the work which this drawing, taken from a single point 
of view, affords, we think our readers will agree with us in pronouncing 
it one of the most graceful and poetical figures which the plastic Art in 
America has yet produced. 

THE GALLERY.— No. 3. 

One of the most conspicuous ornaments of the Gallery, at present, is Mr. 
Leutze's painting of " The Storming of the Great Mexican Teocalli, by 
Corlez," which was mentioned in a former number of our journal, and 
which arrived a few weeks since in this country. It is a large work, 
measuring eight feet wide by seven feet high, and is, by far, the most 
powerfully executed picture which the artist has yet produced. It was 
much admired in Dusseldorf, and also in Bremen, where it was exhibited 
for a short time previous to its shipment. 

The scene represented is that terrific combat described by Prescott in 
the second volume of his " Conquest of Mexico," by which the Spaniards 
succeeded in dislodging from the great teocalli or pyramidal mound of 
Huitzilopotchli, which commanded their quarters, a body of five or six 
hundred Aztec warriors. The upper planes of the pyramid are shown in 
the picture. Upon the topmost appear the two sanctuaries and the huge 
misshapen idol gleaming in the red sun-light. An advanced detachment 
of the Spaniards have gained this height by climbing upon the shoulders 
of their comrades. One grim old warrior, with his sword between his 
teeth, is hurling down an infant which he has torn from its mother's 
arms. Others are planting the standard of Castile upon the walls. 
Near them, women and children, stained with blood, and showing all the 
signs of frantic terror, are imploring the protection of their divinity, or 
else are extended, wounded and dying, at the feet of their enemies. It is 
upon the stone terrace below them that the battle is ragingmost furiously. 
The Spaniards are approaching from the left, and bear in their deeply 
set eyes and the dark lines of their bronzed countenances, the marks of 
past achievements and unconquerable valor. Cortez and his officers are 
engaged, hand to hand, with the Aztec chiefs, who fight with the most 
desperate determination, adorned with emeralds and dresses of brilliant 
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